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Abstract:

This dissertation looks at metamorphoses—the ancient,. the modern, and the
posthuman—to see how human beings alter their bodies gradually to merge with
animals, machines and the environment. The theme of altering bodies reappears
imaginatively in myth, literature, and film, or scientifically in the laboratory. Altering
bodies has become a phenomenon since the emergence of the posthuman concept in
the late twentieth century and has had a great impact on human life. Since
posthumanism is, by definition, elusive, and undergoes a maturing process, I therefore
adopt a broader definition of it—a human-technology symbiosis—so0 as to see how
humankind becomes interconnected with machines.

In order to offer a clear idea of posthumanism, the dissertation tries to trace the
dependence of humankind on the machine from ancient times, through Donna
Haraway’s cyborg, to the prediction of Hans Moravec—an ultimate dream of
transhumanism to upload human consciousness into the computer where humans can
survive in disembodiment. Historically, posthumanism is derived from
poststructualism which argues against modernism and humanism. Inspired by the ideas
of Michel Foucault, Jacques Derrida, and Gilles Deleuze who attempt to deconstruct
western philosophy, this dissertation not only employs their theories to see how they

influence posthumanism but also embraces technologies such as genetic engineering,
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computation, cybernetics, and Artificial Intelligence.

Structurally speaking, this dissertation falls into five parts. In the Introduction, 1
look at some definitions of posthumanism in the light of N. Katherine Hayles,
;Haraway, Cary Wolfe, Neil Badmington, and other posthuman theoreticians. Chapter
ne discusses how human metamorphosis evolves from the ancient, through the
modern, to the posthuman, with an attempi to explore how these transformations are
tied in with anthropocentrism and the narrow-mindedness of rational science. For
ancient metamorphosis, the Deleuzean idea of becoming is used to analyze Life of Pi
as an example of ancient metamorphosis: anthropomorphosis. In Chapter Two, the

trilogy of Neill Blomkamp’s movies—District 9, Elysium, and Chappie—will go one

step further to deal with three metamorphoses: (1) the imaginary metamorphosis (DNA
mutation in District 9), (2) the mechanical modern transformation (eyborg in Elysium),
and (3) the posthuman metamorphosis of a body-free open system (consciousness
uploading in Chappie). Blomkamp’s three movies epitomize the argument of how
humankind steps into the ‘open é?stem, ‘as suggested in the three metamorphoses in
Chapter One. In Chapter Three, I discuss Haruki Murakami’s Rat Tetralogy: Hear the
Wind Sing, Pinball, 1973, A Wild Sheep Chase, and Dance Dance Dance in terms of
metamorphoses of humans, machines, and space in the posthuman age. Murakami
presents a unique open system where the coupling of his protagonists with machines
and sex in the posthuman condition are the two most salient features of his works. In
this chapter, I will bring the Murakamian world of “heterogeneous harmony” to bear
with the spatial de/reterritorialization and Foucault’s heterotopias so as to highlight the
importance of the interaction of humans, the other, and the environment as an open

system.
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